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OF COLOR AND LIGHT IN TURKISH SHADOW THEATRE

155

11.45 Philips Invited Lecture: Markus Reisinger (Austria):  
FACILITATING SURFACE, COLOUR AND LIGHTING CHOICE

159

13.30 ORAL SESSION VII: Light and Colour 
Interaction in Education 
Chair: Tien-Rein Lee (Taiwan)

Oral paper 27 · Paul Green-Armytage (Australia):  
A MODEL TO LINK DIFFERENT MODES AND DIFFERENT 
ASPECTS OF APPEARANCE

165

13.45 Oral paper 28 · Robert Hirschler, Lincoln C. Lopes and 
Danielle F. Oliveira (Brazil): 
LIGHT AND COLOUR IN THE CLASSROOM –  
DEMONSTRATIONS FROM PHYSICS TO THE INTER­
ACTION OF COLOURS

169

14.00 Oral paper 29 · Ingrid Calvo (Chile): 
MANAGEMENT AND DEVELOPMENT OF  
PROYECTACOLOR.CL, A PLATFORM WITH THEORETI­
CAL AND PRACTICAL COLOR RESOURCES IN SPANISH, 
USEFUL IN VISUAL COMMUNICATION DESIGN

173

14.15 Oral paper 30 · Sibel Ertez Ural, Semiha Yilmazer and 
Saadet Akbay (Turkey):  
A COMPARATIVE STUDY ON COLOUR & LIGHT 
VISUALIZATION TECHNIQUES: ARCHITECTURAL  
MODELS VERSUS FULL-SCALE SETUPS

177

14.30 Oral paper 31 · Doreen Balabanoff (Canada): 
ASPECTS OF LIGHT:  
COLOUR, LIGHT AND SPACE/FORM/TIME

181

15.45 ORAL SESSION VIII: Light and Image 
Interacting Chair: Frank Rochow (Germany)

Oral paper 32 · Susan Farnand and Franziska Frey (USA): 
THE IMPACT OF LIGHTING ON PERCEIVED QUALITY OF 
FINE ART REPRODUCTIONS

185

16.00 Oral paper 33 · Miyoshi Ayama, Tetsuya Eda, Tomoharu 
Ishikawa and Sakurako Matsushima (Japan):  
EFFECT OF OBSERVERS’ PROPERTY ON KANSEI  
IMPRESSION OF BLACKNESS IN ARTISTIC DIGITAL  
IMAGES

189

16.15 Oral paper 34 · Meng-Hua Huang, Dragan Sekulovski, 
Hung-Shing Chen and M. Ronnier Luo (Taiwan/UK): 
Evaluation of the performance of reflective 
e-books under different illuminations

193

16.30 Oral paper 35 · Daniele Torcellini (Italy): 
SPARKLES, COLOURS AND OTHER LIGHT 
EFFECTS. THE PROBLEM OF THE PHOTOGRAPHIC 
REPRODUCTION OF MOSAIC

198

18.00 JUDD AWARD CEREMONY
Chair: Javier Romero, AIC Vice-President (Spain)
Judd Award citation: Manuel Melgosa (Spain)
Judd Award lecture: Lucia Ronchi (Italy)

23
31

Friday, June 10 Page

9.00 ORAL SESSION IX: Interaction of Colour and Light  
in Psychology 
Chair: Katsunori Okajima (Japan)

Oral paper 36 · Osvaldo Da Pos and Giulia Braghetta (Italy): 
COLOUR CONSTANCY THROUGH TEXTILE VEILS

202

9.15 Oral paper 37 · Yoko Mizokami, Ayae Tajima and Hirohisa 
Yaguchi (Japan):  
COLOUR CONSTANCY IN NATURAL AND UNNATURAL 
IMAGES

206

9.30 Oral paper 38 · Peter Bodrogi, Nathalie Krause, Stefan 
Brückner, Tran Quoc Khanh and Holger Winkler  
(Germany): PSYCHOLOGICAL RELATIONSHIP  
BETWEEN COLOUR DIFFERENCE SCALES AND COLOUR 
RENDERING SCALES

210

9.45 Oral paper 39 · Taiichiro Ishida and Buntoku Mori (Japan): 
HARMONIOUS COLOR GROUP CHARACTERIZED BY  
A COLORED LIGHT SOURCE 

213

10.00 Oral paper 40 · Karin Fridell Anter and Ulf Klarén  
(Sweden):  
SUCCESSIVE APPROXIMATION IN FULL SCALE ROOMS. 
COLOUR AND LIGHT RESEARCH STARTING FROM 
DESIGN EXPERIENCE 

217

10.15 Oral paper 41 · Hyeon-Jeong Suk and Eunsol Lee (Korea): 
LIGHTING COLORS FOR COGNITIVE PERFORMANCE

221

11.00 ORAL SESSION X: Expressions of the Interaction of 
Colour and Light 
Chair: María Luisa Musso (Argentina)

Oral paper 42 · José Luis Caivano (Argentina):  
COLOR AND CESIA: THE INTERACTION OF LIGHT AND 
COLOR 

225

11.15 Oral paper 43 · Harald Arnkil, Karin Fridell Anter,  
Ulf Klarén and Barbara Matusiak (Finland): 
PERCIFAL: VISUAL ANALYSIS OF SPACE, LIGHT AND 
COLOUR 

229

11.30 Oral paper 44 · Pierre Auboiron (UK/France):  
ERWIN REDL OR THE MATRIX INDEXING OF SPACE 

233

11.45 Oral paper 45 · Henriette Koblanck, Jan Ejhed and Monica 
Moro (Sweden):  
‘LIGHT YEAR’ – LIGHT FOCUSING ON DESIGN IN SOCIETY 
AND WORKING LIFE

237

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
Oral programme



8 AIC 2011 MIDTERM MEETING, ZURICH – INTERACTION OF COLOUR & LIGHT IN THE ARTS AND SCIENCES

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
Poster programme

Michel ALBERT-VANEL
FRANCE

TRICHROMATIC ANIMATION 244

Chiraz AMMAR, Julie BOULENGUEZ, Xianyi ZENG,  
Daniel DUPONT, Guillaume GED
FRANCE

INSTRUMENTAL AND SENSORY ANALYSIS OF GONIOCHROMISM 248

Keivan ANSARI, Nader CHAVOSHI, Siamak MORADIAN, Saeideh 
GORJI KANDI
IRAN

THE USE OF MATRIX Q OF THE DECOMPOSITION THEORY AND  
PRINCIPAL COMPONENT ANALYSIS FOR COLOR IMAGE MAPPING  
OF A SCENE

252
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SPAIN

CHROMATIC STUDY OF THE ARCHITECTURAL WORK “LA MURALLA 
ROJA” BY RICARDO BOFILL

784

Alain TRÉMEAU, Philippe COLANTONI, Éric DINET
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TURKEY

A STUDY ON PERCEIVED COLOURS OF FAÇADES UNDER DIFFERENT 
LIGHT SOURCES

796

Valentina VEZZANI
ITALY

COLOUR EDU.SYSTEM: A CREATIVE AND SYSTEMATIC APPROACH TO 
COLOUR EDUCATION IN DESIGN

800

Demyan VOYTOVYCH
UKRAINE

VECTORS OF DEVELOPMENT OF FOLK DWELLINGS COLORISTIC 
FORMATIONS OF EUROPE (TIME AND GEOGRAPHICAL ASPECTS)

804

Yuanlei WANG, Alice GAO, Anthony WHITE, Xiaohong GAO
UK

COLOUR CONTRAST REVISIT 808

Ralf WEBER, Thomas KANTHAK
GERMANY

TEACHING COLOR TO ARCHITECTURE STUDENTS 812

Guo-Feng WEI, M. Ronnier LUO, Peter A. RHODES
UK

THE INFLUENCE OF BACKGROUNDS ON MURA DETECTION IN 
TFT-LCDs

816

OhYon YIM
KOREA

ANALYSIS ON COLOR PERCEPTION CHARACTERISITCS OF SENIOR 
PEOPLE BY THE METHOD OF DECREASING COLOR DIFFERENCES

820

Chanyang YOU, Youngshin KWAK
KOREA

GENDER DIFFERENCES IN COLOR AND SHAPE EMOTION 824

Yinqiu YUAN, Li-Chen OU, M. Ronnier LUO
UK

GENDER DIFFERENCES IN SOCIAL PERCEPTION FOR SKIN TONES 828

Pietro ZENNARO
ITALY

SUBLIME UGLY ARCHITECTURE 832

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
Poster programme



548 AIC 2011 MIDTERM MEETING, ZURICH – INTERACTION OF COLOUR & LIGHT IN THE ARTS AND SCIENCES – PROCEEDINGS

ba
ck

 t
o 

co
nt

en
ts

 �

Comparative analysis of electrophotographic prints with the standard 
magenta and cyan in relation to the prints in which light magenta and 
light cyan are added
Igor MAJNARIĆ, Ivana BOLANČA MIRKOVIĆ and Maja JAKOVLJEVIĆ
Faculty of Graphic Arts, University of Zagreb

Abstract
The satellite machine construction enables the positioning of greater number printing units which 
can print greater number of colours. They are most often Pantone inks and in recent times the 
clear varnish as well. EP machines which use the liquid EP inks (Digital Colour Offset) can 
contain up to 7 printing units. In this work the spectrophotometric analysis of magenta and cyan 
prints has been done (4 colour print) in relation to the 6 colour print (the added light cyan and light 
magenta). With it the continuous wedge is reproduced, containing 9 specific screen patches. The 
addition of lighter inks in screen reproduction does not achieve considerable visual changes in 
tone (DEmax=3,00). But they are more expressed in magenta DEmean=2,16 in relation to cyan 
DEmean=1.18. On prints, the light screen elements are applied up to 40% of screen value, after 
which they change into the full tone. Medium and dark areas contain 100% of the applied light 
ink to which the screen elements of the darker inks are added. With it the diameters of the screen 
elements range from 56,5 µm up to 96,02 µm, while diameters of the dark screen elements range 
from 37,64 µm up to 135,91 µm.

1. Theoretical part
For achieving the prints which have the photographic quality it is not enough to use the standard 
process inks only. Such inks must be transparent, which means that they must contain a transparent 
substance which must not change the index of refraction of the incident light beams (Thompson 
2004: 480). In order to get the halftones during the application of the process inks, it is necessary 
to perform the screening process (changing the continuous tones of the original into the halftone 
screen image which will contain the numerous screen elements). With different methods of the 
digital screening as well as by the application of the new algorithms, printing of the intermediate 
tones is considerably improved (Goldmann, 2004). Improving the reproduction quality is the 
printing of the additional inks. Nevertheless, for the further quality increase it is necessary to 
eliminate the screen elements and to replace them by continuous tones. In this process the light 
inks are printed (light magenta= LM and light cyan=LC). (Eldred and Scarlett, 1994)

In colour prints the share of cyan (C) and magenta (M) is very high and the application of 
the LM and LC improve the contrast of the whole reproduction. In order to produce the LC and 
the LM, white pigments are added to the standard C (copper phtalocyanines) and to the standard 
M (dimethylquinachrydon). The most universal white pigment is titanium dioxide. It is added in 
80% white inks because of the opacity which is very high. In order to get different grades of 
whiteness during the production it is often mixed with Zn, Al, Zr and SiO (silica). The basic parts 
of the components in such inks is TiO2 (80-99,8%), while Al, Zn, Zr or SiO are in relation of 
0-20% (Leach and Pierce, 1999). In the electrophotographic printing technology the application 
of greater number of inks has been solved effectively by the satellite machine construction. HP 
Indigo machines can have up to 7 BIDs which are activated during each separation and which 



549AIC 2011 MIDTERM MEETING, ZURICH – INTERACTION OF COLOUR & LIGHT IN THE ARTS AND SCIENCES – PROCEEDINGS

ba
ck

 t
o 

co
nt

en
ts

 �

apply the corresponding ink (Kiphan 1997:11). BKT cylinder is covered by a special rubber 
blanket which conducts electricity, which completely transfers the ink on the printing substrate 
during the printing process. The important detail is the warm offset blanket (T=125°C) which 
eliminates the liquid inking carrier (Isopar). Depending on the laser diodes power IR light (l=830 
nm) formed with varying beams diameter. The developing process is responsible for formation of 
ink layer on paper, in which the greater negative voltage is caused by the thicker layer of ink. The 
continuous tonal gradation is achieved by the combination of printing the lighter and darker 
screen elements. Landa et al (1988).

2. Experimental parts
For this experiment the HP Indigo form was used by which the printed native RGB image. In 
order to achieve the colorimetrical controlled printing, the printing form was done in two specific 
screen forms: in the image containing only the basic CMYK separations (method 1) and the 
image containing CMYK separations + LM and LC (method 2). Harlequine RIP software version 
7.2 was used with the application of ICC profile ISO coated. Prints was done with the HP Indigo 
S 5500 with the built in 6 colours. Gloss fine art paper (130 g/m2) was used as supstrate. For the 
analysis was used X-rite DTP 20 (geometry of the optics 0/45o). The colour difference (CIE LAB 
DE2000) was calculated from L*a*b* values. Image analysis of the samples was performed where 
the dimension of the reproduced screen elements (Dd). Different coverage some diameters were 
especially noticeable: the diameters of the light screen elements (dL), diameters of the dark screen 
elements (dD) and the diameters of the white screen elements dW. Roldan et al. (2001).

3. Results and discussion 
With the application of LM and LC the consumption of the basic inks is decreased and better 
inking has been achieved. By comparing Lab curve it can generally be noticed that there does not 
exist the constant value of DE. 

Figure1. CIE LAB differences ∆E2000 between C+M prints and C +M +LC +LM 

Comparing the prints of C with C+LC, the greatest DE appears in the light area (DEC10%=1,74) 
while the smallest DE appears in the tonal value between 50% and 80% (DEC80%=0,75). The solid 
patches have considerably change in tone (DEC100%=1.30). This is the result of trapping. Important 
aberration between DL and DC is noticed only in some screen areas. They are the areas of 40%, 
60%, 70% and 90% of the screen value. The formed DE is mainly influenced by the changes in 
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chroma (areas of 10%, 20%, 30% 40% and 70%). Magenta prints (M and M+ML) have greater 
DE. There are visible in all the tonal areas in which the area between 40% and 50% screen value 
(DEM50%=3,00) and the area between 70 and 80% of the screen value have higher values 
(DEM50%=2,36). Greater aberrations between the DL and the DC are noticed in some screen areas. 
They are the areas of 10%, 40%, 70% and 90% of the screen value. By the image analysis of prints 
created with C and M is noticed the linear growth of the screen dots up to 60% screen value. 
Because of the amplitude screening in the areas above 60% screen value, the dark screen elements 
merge, after which it is possible to follow unprinted area (figure 2a). 

Figure 2. Results of the image analysis: a) change of the dark screen elements and the white non printed surfaces b) 
change of the dark screen elements, light screen elements and white non printed surfaces

The C screen elements (dark dots) have the smallest diameter of d10%=48,97 µm while the greatest 
diameter is dD60%=133,93 µm. The screen area of 60% screen value is the boundary one and the 
formation of the white dots dW60%=128,32 µm. By the increase of the screen value the number of 
the white screen dots increases and their diameter decreases dWmin=62,35 µm. The dark M dots 
have the smallest diameter d10%=53,52 µm, while the greatest diameter is dD60%=126,03 µm. In the 
boundary screen area there are more white elements (dW60%=105,46µm). Prints with two different 
light inks, except dD and dW, in the reproduction has to be monitored dL. The light screen elements 
are possible to be noticed up to 30% screen value (figure 2b). Reproduction of the dark dots 
begins at 40% screen value and it is possible to be monitored up to the area of 70% screen value. 

The prints with LC was reproduce smaller diameter than d10%=68,4 µm while the greatest 
diameter is dL30%=85,55 µm. Circularity of the elements disappeared and screen dots merge into 
linear chains of the average height of hL30%=524,75 µm. Dark dots start in 40% of the screen field 
(dD40%=44,42) and stop in 60% screen field (dD60%=68,19). In the screen field of 70% the elements 
have lost all their circularity forming the line screen with the width of dD70%=68,19µm; and the 
high hD70%=233,94µm. The white linear elements are formed in the area of 80% (width dw80%=43,54 
and the height of hw80%=120,7), while in the area of 90% screen value, the white elements of the 
circular form are formed (dw90% = 35,05 µm). Surfaces in which is LM reproduced have the 
smallest dot diameter (dL10%=56,5 µm), while the greatest width of the elements is dL30%=96,02 µm. 
The elements in 30% screen area are merged into the vertical chains which stretch over the whole 
selected image hL30%=2540 µm. The dark M elements start to form in 40% screen patch 
(dD40%=37,64) and they stop in 90% screen patch (dD90%=135,91). The dark elements lose their 
circularity in the 70% screen value. In higher tonal areas stretch on the whole analyzed surface 
(hD90%=2540 µm). The laser head has the greatest influence on these results. In the article Majnarić 
et. al. (2009) it is presented that the application of the laser head power (of 1µW/mA to 12 µW/
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mA) influences the size of the reproduced printing elements. In the calibration area (50% screen 
value) it is Dd50%C= 10,16 µm for cyan; and Dd50%M=16,51 µm for magenta. 

4. Conclusion 
Addition of the light inks (LC, LM) does not consequently have considerable visual changes in 
tone (DEmax=3,00). They are more expressed in M DEmean=2,16 in relation to cyan DEmean=1.18. 
The addition of light inks considerably increases the chromaticy in the area between 30 and 40% 
screen value (DC40%M=2,31; DC40%C=1,39) which is problematic for realization, because of the 
optical dot gain (the paper surface is completely covered with light ink which decreases the 
reflection of the white light from the surface). In this way the prints have greater contrast and tone 
of C and M is better visible. 

The light screen elements on prints are applied up to 40% screen value, after which they 
become the full tone. Medium and dark areas contain 100% of the applied light inks to which the 
screen elements of the dark inks are added. The diameters range from 56,5 µm to 96,02 µm, while 
the diameters of the dark screen elements range from 37,64 µm to 135,91 µm. Such tone difference 
is visible in reproducing the high quality photos which are recommended to be made on fine art 
paper. The 50% higher price of prints (6 colour separations in relation to the 4 colour separations) 
does not give the 50% higher print quality, especially not in the case of the reproductions printed 
on rough papers where the difference in prints is almost unnoticeable. Because of that it is 
recommended to avoid the usage of the additional light inks for the graphic products of lower 
quality. 
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