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TEACHING TRADITIONAL FOLK MUSIC AND CULTURAL HERITAGE IN PRIMARY EDUCATION

Purpose of the research Results

The goal of the research was to examine students’ interest in a specific field of the subject of Dalmatia is the most favoured region by the students. The next in line were Slavonia, Baranja
Music education and their preference for particular elements of cultural heritage such as songs, and Srijem followed by Middle and North-western Croatia and in the end Medimurje and
compositions, dances, folk costumes and instruments, as well as specific regions of the Republic Podravina.

of Croatia. The students liked the games we played during classes, but they didn’t like dancing,
especially the boys.
Methods Participants

The research included systematic observation of the students and completing a questionnaire. The research involved 64 students of 1st, 2nd and 3rd grade in Primary education.
During the research a diary was created containing students’ reaction recorded during the classes.

Conclusion

The students liked the classes of Music education in which elements of Croatian cultural heritage from
different regions were implemented. The students reacted positively and were actively involved in the lessons.
It is very important to teach traditional folk music since in this way we treasure and cherish our cultural
heritage and tradition which later on the students will pass on to their families and friends.

Teaching music should be a pleasant and nice activity which students and teachers enjoy. If teachers know
what they teach and love it, there is no fear of not teaching students the right thing.
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