UDC: 176 : 81'374.2

Alciphron’s Erotic Vocabulary used as evidence
of (dis)unity of his work

Sabira Hajdarevi¢

Department of Classical Philology
University of Zadar, Croatia

shajdarevic@unizd.hr

ABSTRACT

Alciphron’s letter collection consists of four books, named after its correspondents:
‘Letters of fishermen’, ‘Letters of farmers’, ‘Letters of parasites’ and ‘Letters of courtesans’.
The collection seems like a medley of separate worlds loosely joined into a four-piece
collection, while each of the books functions as a miniature letter-collection within.
However, even though it seems that the features interconnecting the books are scarce, they
are present: courtesans appear throughout the collection, some letters are ‘sent’ to recipients
outside the ‘domicile’ book, some correspondents dream of ‘escaping’ from their books by
attempting a change of occupation (and they all fail), erotic letters appear in all books, etc.

This research attempts to investigate possible similar connections (or the lack of them)
between books I - IV. The focus is on Alciphron’s erotic vocabulary: first the lexical origin of
his erotic expressions is scrutinized (by introduction of so called ‘fields or origin’) and later
the very usage of those expressions (i.e. the meanings achieved in contexts of their letters).

The results of both analyses - prospective concordances or discrepancies discovered
throughout books - will be used as tools for resolving the dilemma given in the title of the

paper.

Key words: Alciphron, erotica, Greek fictional epistolography, erotic vocabulary,
erotic expressions

1. Introduction

1.1. Alciphron and his letter-collection

Beyond the existence of his letter-collection,! almost nothing is known about the author
named Alciphron, as Treu summarizes (Treu 1982, 11). Curiously, he is not mentioned by

1 Although the term ‘letter collection’ makes us think immediately of later editors’ choices of materials
that are included into a unity, while ‘letter book ‘does not (Hodkinson 2009, 30-32), the term will be
used because the term ‘book’ is already applied to indicate parts of this collection and using it twice
would lead to unnecessary confusion.



any of the authors of antiquity until Aristaenetus (probably in 5% or 6% century A.D.).2 He
belonged to a popular and productive subgenre, Greek fictional epistolography, that
flourished from 27 century A.D. onwards and is considered its most valued representative.?
Most scholars agree that he lived in 2" or 3¢ century A.D.#

There is only one extant literary work attributed to him - a peculiar collection of 123
fictional letters that was published for the first time in Venice in 1499.> The collection depicts
Greek world of the 4% century B.C. in miniature, from the perspective of uneducated
characters.® These sketches are seldom accompanied by the additional information in a
‘reply’.” The fictional correspondents are of both genders,® mostly named in the tituli of the
letters and they are a peculiar mixture of real historical figures, characters borrowed from
other works of literature and obviously fictional ‘speaking names’.? Of course, neither the
events narrated nor the characters involved in the letters are real, even in the case when the

2 Alciphron is one of his (fictional) correspondents in 1.5, 1.22.

3 Others known to us were: Lesbonax (probably the earliest one, 2nd c.), Aelian (2nd or 3rd c.)
Philostratus (2nd or 3rd c.), Zoneus and Melesermes (both mentioned only by Suda, unknown time of
life), Aristaenetus (probably 6th c.) and Theophylact (7th century), as Lesky summarized (2001), 844-
845. Collections that came down to us are: Alciphron's, Aelian's, Philostratus', Aristaenetus' and
Theophylact's, all with various lacunas.

¢ This opinion is based primarily on his similarity to Aelian, Lucian and Longus. Cf. an overview of
parallels and scholars’ opinions in Benner and Fobes (1949), 7-18.

5 Marcus Musurus edited a large edition of letters of various authors entitled EniotoAat duadpdowv
PLrooddPwv, oNTdeWV, codlotwv €€ mEOG Tols elkoot. Alciphron’s, Philostratus” and Aelian’s were
included. For the purpose of this paper I find it unnecessary to offer the insight into the gradual
growth of the corpus of the collection and the differences between its individual manuscripts. An
excellent scheme is given in the edition of Benner and Fobes (1949), 18-31.

¢ The exception: courtesans in book IV. When members of the educated elite are introduced into
letters, they are depicted as boring and unimpressive (cf. philosophers in some letters in book IV). Of
course, Alciphron is not the only author of the time focused on the lower class of society: e.g., Lucian
wrote Dialogues of the Courtesans and Aelian his Letters of the Farmers. Also, the characters
portrayed in this collection (fishermen, farmers, parasites and courtesans) as types are very well
represented in comedy (in Menander’s plays as well as in Plautus’” and Terence’s adaptations),
Lucian’s works and Hellenistic poetry (cf. Rosenmeyer 2001, 256).

7 Letters of book IV are often replied or otherwise interconnected: Menander and Glycera write to
each other (18 and 19), Bacchis sends three letters (3, 4 and 5) and receives two (2 and 14), Thais sends
letter 7 and 8, and one event (the circumstances surrounding Mirrhina’s trial) is described from
different perspectives in letters 1-5.

§ Although, just like in the other collections of the same (sub)genre, letters sent and received by males
are far more common. The exception is Alciphron’s book IV, where 16 out of 19 letters are written by
women and also feature predominant erotic contents. It seems probable that these two factors are
interconnected, as suggested by Rosenmeyer (2001), 277.

° These names are forged to fit perfectly with the theme of the letter in question. For example, they
anticipate or sum up the events that are described in the letter, point to the occupation of the
correspondents etc.



correspondent is a famous writer; the purpose of these letters (and all the fictional letters in
general) is not to give a glimpse into a historical situation.!

In modern editions the letters are divided into four separate books that are named
according to the profession of the correspondents: ‘Letters of fishermen’, ‘Letters of farmers’,
‘Letters of parasites’ and ‘Letters of courtesans’.!’ Therefore, after the initial, superficial
reading, the reader is under the impression that the collection is a curious medley of four
completely separate, different and independent letter-books, each depicting its own little
world with its own small group of mutually similar characters. Considering the scarcity of
information regarding the original manuscript,'? this obvious disunity makes us wonder: is
it possible that these four books were actually meant to be just that, four books, which ended
up together much later, by chance or by some mistake of an inattentive copyist? On the
other hand, more detailed reading reveals some features interconnecting the letters of the
collection, even in its popular, four-part division. These connections go way beyond the
most obvious one; that some characters dream of moving upwards in society, i.e. of
becoming someone who is typically a correspondent in the letter book that follows
(Hodkinson 2009, 99-137).1% These dreams never become a reality; an aura of pessimism
appears throughout the collection and its characters are constantly hardworking or afraid of
poverty (as in books I and II), they complain about their hunger or suffer insults (cf. book III)
or emphasize the insecurity of their income and bad reputation in society (as courtesans in
book IV). The erotic/amatory theme, since it appears in all four books of the collection, also
serves the same unifying purpose (Rosenmeyer 2001, 277).

So, a question emerges: is it possible to find more of these features and ‘defend” the
collection’s unity in such a way? Since most of my previous work on Alciphron was focused
on erotic aspects of his work (Hajdarevi¢ 2013, 2016a and 2017), an idea occurred that the
careful analysis of his erotic expressions and their usage throughout books I to IV might be
quite important and promising because of its potential to contribute to the dilemma.* The
research of this kind hasn't been conducted yet (to my knowledge). On the other hand,
similar research of the erotic expressions (and their usage) conducted on fictional letters of
other authors, i.e. Philostratus and Aristaenetus, proved that their collections were probably
originally intended to be a unity,'> since the distribution of their erotic expressions

10 Most characteristics mentioned here are apparent in all letter collections of this kind.

11 The popular edition of Benner and Fobes (1949) uses that kind of arrangement, following almost
precisely the two made by Shepers in 1901. and 1905.

12 Although it is quite possible that this division was not the author’s idea but a later re-arrangement,
the thematic connections between groups of letters and other features that place them in the same
category would be obvious in any arrangement and the joint analysis would impose itself as a logical
choice (Konig 2007, 272).

13 E.g. some fishermen from book I want to become farmers, a girl from the country in book II wants
to move to the city and parasites of book III often dream of wealth and dinner parties of their own.

14 The question of unity (or disunity) of Alciphron's collection was in the focus of the International
Classics Conference The Letters of Alciphron: To be or not to be a Work, held in Nice (10-11 June
2016.). A concise version of this this paper was presented there.

15 The unity of these collections wasn't ever questioned, to my knowledge; the research in question
was conducted with other goals in mind.



throughout the collections did not point to important anomalies nor direct connections
between the choice of expressions (or their usage) and e.g. the occupation of the
correspondents or the themes of the letters (cf. Hajdarevi¢, 2013 and 2016a).

1.2. The aim of the research

Love and/or erotica emerge as a theme sporadically throughout the collection. As
expected, since they deal with the courtesans and their clients, all of book IV letters are like
that, but also some of books I, II and III

The conventions of Greek fictional epistolography usually exclude (porno)graphic
descriptions of sexual desires or their fulfilment. That fact is primarily the result of the origin
of the subgenre; it has developed gradually from the use of letters as rhetorical exercises in
composition in Greek schools. Also, since the collections of this kind flourished during the
period of Second Sophistic and later, we cannot exclude the impact of new cultural streams
on their characteristics (both in form and content). Finally, it is possible that even the
authors' personal ethical reasons influenced the subgenre and made it quite polite (Arnott
1982, 312).

However, erotic descriptions could not be removed entirely from the letter-books of
Alciphron (nor could they be removed from his colleagues’, Philostratus, Aelian and
Aristaenetus), since the very choice of erotica as his central theme in (some) letters leads the
reader to expect at least some descriptions of nudity or innuendos of seduction and sexual
intercourse. Therefore, the author had the obligation to avoid impropriety of a direct
portrayal, but, at the same time, his letters had to provoke imagination and satisfy their
readers’ curiosity. As a result, the metaphorical, metonymical and euphemistic vocabulary, a
powerful instrument of any work of literature,'® became even more important and
emphasized, while the stylistic devices used for erotic allusions had to be numerous, vivid
and of various origin (Hajdarevi¢ 2017).

The aim of the paper is to analyse the overall erotic vocabulary (e.g. erotic metaphors,
metonymies, allusions, similes etc.) in Alciphron's letter-collection. Of course, the focus will
be on the letters with erotic themes,'” while the others will be excluded.

1.3. The methodology of the research

It is understood that the first important task must be the very detection of suitable
examples, i.e. the choice of erotic expressions that will be taken into consideration; the letters
of the collection must be carefully scrutinized with that goal in mind.

As a next step, the examples will be divided (according to their lexical origin in Greek
language) into various categories, i.e. lexical domains, named ‘fields of origin’ further on in
this paper (e.g. fields of joy, mistake, violence and warfare, fire, liquids etc.).

After that, it is necessary to carefully analyse the context in which these expressions
appeared, determine the meaning they accomplished (such as desire, foreplay or
intercourse) and investigate their expectedness and prospective co-dependency of their
appearance or origin (e.g. their connection with the contents or the tone of the letter,
occupation of its correspondents etc.).

16 And any language in general, I would add.

17 1.e. all of book IV and a few scattered throughout books I, Il and III.



Finally, a careful and thorough comparison of the overall usage of erotic expressions in
Alciphron's four books should point to the unity (or disunity) of his literary work; any
uncovered similarities or divergences will be put into a wider context and explained, if
possible.

Throughout the paper the edition of Benner and Fobes will be followed regarding the
arrangement of Alciphron’s letters. However, for the sake of convenience, the examples (i.e.
short passages taken from letters) will be copied directly from TLG (Dumont and Smith
2002) and therefore the numeration of lines will be taken from there, not from Benner and
Fobes’ printed edition.®

Some examples, by the shift of the emphasis from one word to another, might belong to
two different categories and are therefore mentioned twice.

2. Erotic expressions and their origin

As stated in the Introduction, the idea is to distribute the previously detected examples
into groups, according to their origin.

A total of 153 examples will be placed into one of 10 categories (9, plus an extra one that
gathers miscellaneous examples that do not belong to any one of them). Every category will
contain a short explanatory discussion of the data obtained.

2.1. Arrangement of examples

1. Field of joy, pleasure and mutual amusement

Gathered here are the various sub-fields of lexical origin (as seen above: joy, pleasure,
amusement etc.) that have an important common characteristic: some kind of a positive
approach to desire or its fulfilment (as a pleasurable and welcome emotion or activity).
Erotic expressions originating from this field consider the actual physical contacts of lovers
during foreplay or during the sexual act itself. One would expect to find even more, since
the physical act of love-making (or just carousing) is as a fact an enjoyable experience.

Foreplay is described as enjoyment in cuddling (e.g. tva pkoa woatmaAnoavteg
(IV.7.8.5-6) and petax yap twv éoaot@v kpatntaArnoopev (IV.14.8.6-7)) or as a fun game (ko
1eog Atovvow émaiCopev (IV.13.13.3)).

Correspondingly, a step further, the sexual act itself, is perceived as time spent in
pleasure (e.g. peta OettdAng... amoAovuévov (IV.10.2.3) and tag... pecoAaBovoag
xaottag (IV.16.6.8-9)) or the final and the most valuable delight (10 kaAov téAog ¢ NdovIg
(IV.7.8.5-7), 00d¢... daxvukteQevoel Tolg NoloTolg éketvols dmoAavouaoty (IV, 11, 6, 3) and
¢ amoAavoews vTtegTfepévac (IV.16.6.2-3)).

Sex is also implied, but in an indirect fashion in the following examples: poc maoav
noovnv adpeodioov kexvuévos (1.6.2.2), kwpalovotl yap eig avtv... veodaia (1.6.2.5-6),
XAQLV... ortovdaleoBat PovAdpevog (IV.4.3.1-2), duyov Tols VOV HEV HAKAQUWTEQOLS T)UWV
(IV.8.3.7-8) and dméAavev ayabwv éxwv &év T oikia ¢ué (IV.17.9.3). A curious example is
II1.5.3.7-8: oL y&Q maQdkAnow eig evmouav un dvapetvavtes, which can be literally
translated as ‘those who do not wait for the invitation to do a good thing’. The ‘good thing’

18 However, the concordance of lines taken from these two editions is significant, since the electronic
database mostly follows the edition of Shepers, M. (1905) as well.



implied here is actually a very bad thing; an abduction of a courtesan and her deliverance to
a man who is in love and wants to have sex with her!

2. Field of mistake, sin, disgrace, misfortune, madness and silliness

This category contains various sub-fields of lexical origin that have some kind of a
negative approach to desire or its fulfilment. This category is therefore, in a way, a complete
opposite to the previous one and gathers examples that perceive erotic emotions or physical
contacts as undesirable, offensive to one of the lovers or a person related to one of them in
some way (a husband, wife or another lover), shameful, morally wrong and potentially
dangerous.

Three examples portray a person’s desire as a negative and unwelcome emotion. In
passages 1.6.4.2 (kai OnAvuavrc andoyov) and 1.12.2.2 (10 kaxov éEwBovoa thg davoiac)
it endangers a marriage,”” and in II1.28.3.3 (eig €owta... katoAloONOAGg) a young man’s
education and finances.

As expected, most of the examples featuring sexual act as a sin are found in the letters
that portray adultery. Two husbands are cheaters neglecting their wives, first in 1.6.2.2
(dtypdoag éue) and the other one in I1.31.2.1 (¢yw pév yao atudlopar), while five letters
portray promiscuous wives: xowpevot te toAurjpuatt (II1.16.3.7), 1] pwaoo d¢ yvvn tioet v
alav e axkoAaoiag diknv (IIL.26.4.4-5), Nuac... dvdyxn koumtewy o kakov (I11.27.1.8-9),
'EEnyooevoa MvnoAdxw... Vv ¢ Yapetng acéAyewav (111.33.1.2) and probably ovxi tawv
KT dyQov MOvwv adeloat deQyog v andiav mogiodpevog (I1.7.2.1-2).20 A curious case is
IV.16.4.3-4 (undev avallov Twv owv dyabwv... memomkvia); a courtesan’s fidelity to one
lover makes their relationship a peculiar one. Three examples (éAdvOavov d6¢ VBgLoTV
vuévaov avapévovoa (I1.35.2.4-5), wat éxw tov €€ UPpewg avdooa (I1.35.3.3-4) and
KQUTITELWY TV ovudogav avaykaiov (I1.35.3.7)) portray a rape of a woman. Since the story
is told from her point of view, it is only logical that it is perceived as an unwanted act.

Terms originating from this lexical field are used in two instances to point to results of
sexual rejection (¢yw d¢ [olow] Pagéws pév, olow d¢ Spws TV atiuiav (11.6.2.4-5) and o
ooL tavTa NOOVIV Péel, amtdAave g NueTéoag pegipvng (IV.8.3.6-7)).

3. Field of violence, warfare, resistance or submission, possession and slavery*

Gathered here are the examples depicting erotic emotions or situations seen as battles
(in progress, won or lost) or results of them: wounds, defeat, enslavement etc. The person in
love is conquered or enslaved either by passion (kat 6 mote yeAwv Tovg... mAOet
dovAegvovtag (1.16.2.5-6) and Nrtnuévog pov madet kat éowtt (IV.19.12.13)), by Eros himself
(Oe@... meOo6pevog (1.22.1.3-4)), by the very person he/she is in love with (dovAevewv
katnvaykaoag (I1.6.2.2-3)) and as struck by Eros’ arrow (as in 11.22.2.2: BAnOeic v

19 In 1.6 a wife considers her husband’s infidelity madness and in .12 a mother talks some sense into
her daughter who is engaged, but in love with another man. In the first case the marriage endangered
is an existing one and in the other the one arranged by the parents.

2] follow the opinion of Benner and Fobes (1949), 96, footnote a, who consider the disgrace
mentioned here to be taken sensu obsceno. The disgrace in question was probably an act of adultery
(that took place on the country estate) of this man and the owner’s wife.

2 A more detailed analysis of the following examples can be found in Hajdarevi¢ (2017).



kadlav). In 1.16.2.6 (6Aog eipt tov mabovc) a man in love is perceived as belonging to
passion. Additionally, women keep their lovers under siege (onjpegov avtov T0Ic avAoig
éxkmoAlogknow (IV.16.3.8)), conquer them (taig éAmtiol diakpatety Toug épaotdg (IV.16.6.3))
and rule over them (eipui maga oot Baoc\ikwrtéoa (IV.19.18.3)) by their charms.?? In this
category, curiously, all the “victims” of sexual desires or love are men!

Two examples portraying foreplay contain terminology of violence, but used in a non-
violent meaning: Menander is deeply in love with Glycera and the verbs used illustrate his
passion, not aggression towards her (cf. é¢av d¢ dloQyLoOn i pot I'Avképa, anal avtnv
apnaoag katepiAnoa in IV.18.14.1-3 and av &t ogyilntat, paAdov avty éBxoduny in
IV.18.14.3).

On the contrary, three examples containing terminology of this kind describe an actual
violence. A rape of a woman is planned twice (0Atyov o ITav €dénoev... €miL v Tvuynv
avtng eEdAAecOal (IV.13.12.3) and dvadaivetal véwv ayeQwxwV T EUE CLVTETAYUEVWV
(I.35.1.4-5)) and executed once (aidovpat eimetv... i nmaBetv émnvaykaoe (11.35.3.3-4)).
Other instances depict a persistent and successful male adulterer (poutxoc moAlogkel v
oiklav (II1.26.2.5)) and a courtesan rejecting a potential client (t@ pewaxio d&¢ &t
avrtitetvetal (111.28.3.4-5)). The two remaining examples containing verbs of possession are
applied to the sexual availability of courtesans - cf. Tag étalpag 0¢ delv elval MAVTWY
avapavdov kat aotv ekkeloBat toig PovAopévolg in 111.22.2.1-3 and wg del tov ddOVTOg
inIV.11.3.3.

4. Field of fire and heat

Field no. 4 contains somewhat monotonous usage of terminology connected to flame
and fire; burning repeatedly denotes distress and torture by sexual desire. In six instances
desire resulted in the entire person’s conflagration (ioa Toic mMAovoio Kal wEKOIG
veaviokolg GAéyouat (1.16.2.4), ov d¢ ovdepiav wEav €xXelg EUOD dakaws PpAgyopévou
(I1.6.2.3-4), pAéyetar (111.28.3.3), noOnuévn t@ méOw tTudpouevov (II1.28.3.5), éEexkavOnv eig
éowta (II1.31.1.6) and pe kaopévnyv e’ avte (IV.10.5.1-2)), on one occasion only souls of
lovers are in an inferno (tva paAdov éEamtwvrtat... avtwv at pvxai (IV.16.6.9-10)) and in
four examples the person’s desire/love is represented as ignited or ablaze (joOnuévn yao
TOV €wta EkkekaLpéVOV Tov pewpakiov (II1.5.2.2-3), éml mAéov éxktOdeoBatl TOV €owta
(II1.14.1.5), dveppimioe ydo pov v émbvuiav (IV.8.2.4-5) and tag [d¢] 0mwoovv dAAwg
TAXL pagavopevac pecoAaBovoag xaortag (IV.16.6.8-9)). Slightly different is an example
that features only the result of an internal flame; the warmth, representing sexual interest
(that is actually absent in our example): éue Yoo o0dév OdAmeL 1) d0&a (IV.17.6.9).

Only one example from this field of origin is used for describing foreplay: Oeoupodtepdv
oe katepiAnoa in IV.19.2.1-2.

5. Field of liquids and food or their consumption

This field offers a (short) list of examples that represent desire and physical contacts of
lovers as dealing with something liquid; so, in a way, this category is the opposite to no. 4. In
two cases Eros or passion are poured into or around a person in love (cf. évtaxeic in 1.16.2.3

2 ]t is no coincidence that all three of these warrior-like women are courtesans; throughout
Alciphron’s collection they are portrayed as more assertive and dangerous than other women. Cf.
Hajdarevi¢ (2017).



and 10 vidov &v Epol ovvexwg VIO ToL TdBovg PuvOiletar in 1.16.1.7-8), in another a
woman’s saliva is metaphorically called ‘a dripping nectar’, beverage of the gods (100 T
KAl AKNoAToV Ao TV PUANUATwV vékta éotalev (IV.11.7.4)), and in the third instance a
cheating husband is ‘soaked by every possible erotic pleasure’ (mpoc maocav MdoOvNV
adoodioov kexvuévog (1.6.2.2)); in the latter case the (repeated) sexual act with a courtesan
is seen as a potentially dangerous liquid, since the sender of the letter is a cheated wife,
afraid for her marriage. Since ‘nectar’ in IV.11.7.4 introduced a notion of the possibility of
consumption of a liquid, the pun in I1.31.2.3-4 (6A0v o0& aVTOIC AYQOIC KATATILOVOG) seems
quite similar, with the obvious shift of the meaning achieved; a man involved with a
courtesan and his gifts to her are liquid offerings to a greedy, monster-like woman. Since the
previous example of consumption was included in this category, it was only logical to
include the analogous one in 1.6.2.7 as well: dvaAot XapUPdewc diknv. The latter quotation
does not refer to drinking but devouring, while all the other circumstances are identical:
both letters are written by cheated wives, portraying the ‘other woman’, a courtesan, as an
insatiable beast of monstrous (sexual) appetite endangering their marriage and financial
existence, while the men involved in the extramarital affairs are seen as naive victims. Quite
similar is the euphemism for sexual act in IIL.16.2.3-4: kai ovk AQKOLVIAL T1) TV
adodolwv abéouw mAnouovn, but in this case we are dealing with a woman’s infidelity.
As we can see, all the examples allude to the connection between satisfying one’s
hunger/thirst and desire, i.e. mutual interconnectedness of consumption and sexual
consummation.

There is another, a more complicated example, found in IV.13.2.6, where food (figs) is
used to mean something obscene: pakagov éxetvo 10 xwelov Omot Padilete, doag Eet
ovkag (in literal translation: “Lucky is the estate you are about to visit, there will be a lot of
figs there!’). Figs mentioned here are euphemisms for female genitals.?> Furthermore, since
the women on their way to a picnic in the country estate are courtesans, the entire relative
clause must be understood as a metaphor for (future) sex. There is a proof of that
assumption; it is implied by a phrase - ‘our thoughts turned to... you know what I mean’ in
IV.13.13.1 and then partly described in the lines that follow.

6. Field of approach, attempt and success (to be lucky, to seize the opportunity)

The following category gathers examples that portray physical contact as an attempt or
achievement. Typical vocabulary of sexual advances (always of a man!) includes
euphemistic expressions such as: trying one’s luck with someone (e.g. Oomelpwot yap v
TAAAaKNV ToL NG oixtag deomdtov (111.16.2.1-2) and ov mavor)... mewpwv Tag €' NAkiag
avBovoac Muag (I1.7.1.5-6)), trying to get someone to bed (e.g. PovAdevog évrtvxeilv
(IV.7.3.1), toic dwovowv [at] tvyxdvovoar (IV.3.1.6), un dOn kpeittovog &in ool TuxELV
éoaotov (IV.5.1-2)) or going around one’s house (e.g. o0 mEOOéxeL HOL TOV VOOV O
AlJidroc (IV.10.1.1), 1)dev eig tOv 0VKED' Nuiv meooéxovta Eoaotnyv (IV.6.3.5-6), un)
neoolOL Aeovtiw (IV.17.7.7), ‘o0 pév ovv un meooldt ) éun’ (IV.17.7.7-8), oikiav...

2 Probably because of the similarity between a fig when sliced in half and the female vulva. This
euphemism is also used by other Greek authors, the most famous example being Aristophanes” Peace,
1351-1352.



ntapéoxn (IV.7.1.5-6) and emi tag Ovpac dowtav (IV.8.1.3-4)).* As expected, sexual act is
described as a success when actually achieved (e.g. 1] TEAELS €lc TNV KUV TTEOKEXWOENKE
(II1.16.2.2-3) and oAlyot twv évtvyxavéviwv oot (IV.8.1.8)) and as an unattainable goal
when it is out of the question: kai twv avepiktwv oav (111.31.2.3).

7. Field of acceptance and unity (mingling, sleeping together)

Given that foreplay and sexual act imply some physical contact of limbs of lovers, a vast
number of passages containing expressions originating from this field are expected.
Foreplay is alluded to by expressions like: to recline together in bed with someone (cf. tva
év... et aAAANAwV katakAwopev (IV.1.1.10-11),% £€deL Yoo avtr) ovykatakeloOal pe kol
vov w¢ tote (IV.11.5.7-8) or kat viktwo kat ped' uéoav éuot mpookeipevov (IV.19.7.1)), to
embrace (yvpvnyv meolafetv éketvnv oiov oty (IV.12.3.2-3), kal 6tav meQumAaxeic pe
katapAng (IV.16.3.2), megipaArovoa oe (IV.19.5.6) and o¢ yao meopdArovoa kopaoOat
naAAov éBovAounyv (IV.7.3.3-4)), to fondle a woman’s breasts (uaotagiwv edpnrev dpacOat
(IV.13.13.4)) and to cuddle with someone: ov d' Muiv povn OV "Adwviv TeQLEPLYES
(IV.14.3.1-2).

Since the very nature of socialising with a courtesan automatically implies sexual
favours, it was necessary to include in this category a lot of examples portraying men
spending time with them or entering their homes. Permission to enter is a frequent
euphemism for sexual acceptance and entering a home is a pun anticipating man’s
penetration into courtesan’s body (e.g. 1] d¢ elodéxetal (1.6.2.7), vodéEopat avtov (IV.7.3.6)
and vodéEopat dn) oe emadoditwg (IV.16.4.1-2)). Correspondingly, a man left outside is a
man sexually rejected (cf. t0 pewpaxiov ov mpooiéunv (IV.6.1.7-8), pév ovv avtov ov
npootéunv (IV.7.3.2-3), ‘andokAeioov’ Ppnot ‘kai un mpooitw oo’ (IV.17.5.6), Suws fjkovra
avtov oV mooteto (IV.11.4.5), Aowmov ovv amokAeierv (IV.10.3.1) and tov Atyvmtiov
EUmoQov wg ameokopdakioev (IV.11.5.1-2)).2

As in any modern language, the sexual act is often implied by various euphemisms, e.g.
sleeping or spending the night with someone (cf. mdvta vmopéverv ol té elpL ANV TOL
oot ovykaOevdewv (I1.25.1.1-2), émel Yoo éyvw TOV €avtng avdoa mpookeipevov (II1.36.2.1-
2), kaOevodewv av eiAounv (IV.12.3.5), oL peta tovtov kabevdelg (IV.16.2.2-3), mote mEOG
NUAG Kal kotunoouevog epoita (IV.10.1.4-5), kav EAOT) moté mEOG 1UAS KoL [On]odpevog
(IV.10.3.1-2), ovdé... diaxvukTeQevoeL Tolg 1)dioTolg ékeivols dmoAavouaowy (IV.11.6.3) and
EAe oOe... ola mAoxels MeT Ekelvng kabevdwv Tng xeAwvng (IV.12.1.3-5)). Similar
euphemistic expressions denoting sexual acts include being or spending time with someone
(e.g. vetdMMNOEV EuE mMEOEevov etval g kowwviag (II1.36.2.5),7 ovde eig étalipa OHA@V

24 The contexts of letters leave no doubt that these examples must be considered as erotically charged;
going around a courtesan’s house (all examples are from book IV) is an obvious sign of a sexual
interest in her.

% This example can be seen as an invitation to objectophilia; Phryne, the famous courtesan from the
4t c. B.C. regrets that her lover, sculptor Praxiteles, is not embracing the statue that was made after
her.

26 The exclusus amator theme we encounter here was well attested in earlier Greek and Latin literary
elegy, which had a huge influence on the entire epistolary (sub)genre.

27 This woman is not a courtesan but a wife with extra-marital sexual activities.



Tvoavvidag ovelpomoAet (IV.7.6.1-2) and toudepov yap NV kal mEEMov 0wkt OpALx
(IV.13.19.2-3)) and mingling or pairing with someone (cf. ovd' &fiovuev adeAdaic kai
puntodot ptyvvoOat tovg avdoag (IV.7.5.1-2)), while one example denotes the opposite; the
absence/refusal of sexual act (cf. apiktwe mEOg étépoug in IV.16.4.6-7). A bed itself is used
once as a metonymy for sexual acts (non-existing, in this case): ovkétL oot péAel ovte NG
evvnc Nuav (11.8.1.1-2).28

Although the following passages contain the verbs tuvyxavw and mepaw, found
also in the previous category (no. 6), the contexts of their letters shifted the meanings
from ‘trying to achieve a sexual act’ to ‘spend time, sexual act included’, so they are
added here: mewpaBeioa tov T'ogylov (II1.2.3.2), tavTn mMote €vivyxAavewy €d0keL
(IV.6.1.7), oot d¢... évtuyxdvovoa adnuovae (IV.9.2.4), tivog yap ovk altiat Kakov
tolg évruyxavovot (IV.11.3.3-4) and ovx 1)ynodpevog detvov EVTUYXAVELV TOLG
guols yoapuaotwv 6An pot évruyxavwyv (IV.16.1.4-5).

8. Field of offering and usage

Voluntary sexual act can be euphemistically described as offering oneself or one’s body
to someone (e.g. o0 Pnowv éavtnv nwwoewv (II1.5.2.5) and ov... Pnow énwwoey éavtnv
(II1.28.3.5-6)) or as the usage of the body (6mwc av PBovAwpatl xonodatl @ €U cwHATL
(IV.16.4.5-6) and AaBétw kat dyw €xw (IV.17.6.8)). In all detected cases the body in question
is female’s.

9. Vocabulary of various occupations

The most unusual examples are the ones connected with various occupations. In one
case, maritime terminology is found: a man in love is “diverted from his (right) course’ (cf.
£0wG e OVK éa magepmecwv VIO TOL Aoylopov kuBeovaocdat in 1.16.1.6-7) and Eros is
perceived as turning the rudder of the ship (a metaphor for this man’s life). The other
instance is: pn... yévntai oot 10 g PaAtolag kataywyov) [6] KaAvdwviog kOATOC 1) [10]
Tvoonvikov méAayog (1.21.3.2-5). In literal translation, the quotation means: ‘Don’t let this
musician’s room become your Calydonian gulf or the Thyrrenian Sea.” The passage must be
understood as a combination of a metonymy and a metaphor: the location where sexual act
takes place also denotes the sexual act itself, and the notorious geographical locations
mentioned denote the life-threatening danger both in the fisherman’s life at sea and his life
in general (i.e. the financial ‘shipwreck’ at land, since he spends too much on gifts). As we
can see, love is in both cases perceived as a (mortal) danger.?

28 There are more examples similar to the ones mentioned before, but the sexual act itself, although
implied, is not as prominent or important as in previous cases; in the cases of courtesans the accent is
on their relationship with their lovers, not the sex itself (ikavrv tipweiav dwoet T ong OpALAG
otegovpevog (IV.4.2.2), oe anotpémewy €otke g ped' nuav ovvndeiag (IV.7.3.6), memavobat
KQELTTOV TV TOV BlOL TOVTOL Kal UNKETL ExeLV TEAYHATA UNdé Toic OpAovot apéxety (IV.3.1.7-
9), pepvnoBat... e cvvnOeiag éxewv kaAwg €oet (IV.10.5.2-4), 'aAA’ EvOiag oot... ovykatafuon
(IV.5.1.1-4), BovAeL ooL )V €owpévnv dxAéyeaBau (IV.9.3.5-6). So, these examples should be
regarded as a separate sub-category and excluded from the final analysis).

2 [t is no surprise that both examples are taken from book I, whose correspondents are fishermen.
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Two examples describe sexual advances as activities of a huntress/hunter, and the
corresponding vocabulary is used. The first example represents a group of courtesans
praying for a client, perceived as prey: iketeVoOpeV dDOVAL TV TJULV €QWTIKNV &YQAV
(IV.13.5.6-7). This representation of courtesans as huntresses resembles the previously
interpreted quotations in categories of violence and warfare (no. 3) and liquids, food and
their consumption (no. 5). The other one is in a way the opposite: a woman is perceived as a
pray in this man’s hunting ground and he wants another man to get away from her/it:
"EEeAOE” Pnotv “éx g eung povayolag (IV.17.7.6).

In one instance a friend of a man in love with a musician teases him using musical
terminology: m60ev ovv... povokng oot ..... OLATOVOV KAl XOWHATIKOV KAl €VAQUOVIOV
vévog éotiv (1.21.2.3-4). The literal translation would be: ‘"How come you suddenly know so
much about diatonic, chromatic and enharmonic?’, which obviously makes no sense unless
we discover the puns (based on auditory similarities) intended here; dudtovov might allude
to duatelvaw (to embrace), xowpaTkov to xowua, atog, to (naked skin) or xpoilw (to touch
the skin) and, finally, évapuoviov sounds quite like évapuélw (to insert, to poke).*

Similar pun is probably intended in the following case, the difference being that the
expression originates from philosophical terminology: v PpdAtowxv... évnykaAileto...
Aéywv TOUTO €lval TO TNG CAQKOS AOXANTOV KAl TNV KATATIUKVWOLV TOU 1)00UEVOL
(II1.19.8.2-4).

In I11.31.2.4-5 a man uses legislative terminology while describing his fear that passion
might endanger and “convict’ him: motv 1] <é>koi<vn>0nvat toic modolc.

Finally, a woman describes her first sexual intercourse as her first ‘erotic lesson’
learned: kai v mEwtnV Adoditnv épuabov ma' avtov (IV.17.4.6-7); she is seen as a pupil,
and her lover as a teacher.

10. Miscellaneous examples

This category gathers various examples not belonging to any other or, in some cases,
belonging simultaneously to two of them.

Twice the very locations metonymically denote the sexual acts taking place there. The
first example describe a man visiting parts of Athens known for its brothels (see dxovw ydo
o€ To MoAAX €mi Xxigov kat Kepapewkov diaxtoiferv in 11.22.2.3-4) and in the other case the
brothels are even mentioned (kat megt xapattvmneia eitdovpevov (111.28.2.6-7)).

Furthermore, various logical allusions can denote that the sexual act actually took place.
It is implied by euphemisms like ‘he took my virginity’ (o0toc ydo pe demtapOévevoev
(IV.17.4.7-8)), ‘five months after the wedding a baby is born premature’ (unvt méumntw peta
TOLG YAMOUG TéTokeV avT@ TO YOvatov mawiov (II1.27.1.4-5)), a courtesan hopes that her
lover will not sleep with another while away, i.e. that he will ‘return unchanged” (¢xv d'
EmavéAOn pot oiog @xeto (IV.2.5.4-5)), Pan and Priapus are portrayed as ‘favourably
looking’ at a group of men and women, which insinuates that they had sex (kat ovké0' fjuiv
€00KoVV MEOOPAEMEY W TEOTEQoV al Noudat, &AA' 0 Tlav [kat 6 Ilplamog] 1jdov
(IV.13.16.3-4)) and sexual fidelity is described as “the use of body in the proper way’ (dAAx
kéxonuat kaAwg (IV.16.4.6)).

3 Suggestions of Wright, F. A., gathered in Benner and Fobes (1949) 80-81, footnote c.
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Also, the sexual act can be replaced by various nouns, such as: ‘the thing(s)’ (1] moa&ig
(II1.16.2.2) and mpaypata magéxwv (I1.35.1-2)) or ‘the thing that happened’ (cf. eloetat 1o
veyovog (II1.27.2.4)) and various pronouns in neuter (e.g. tavta (I11.26.4.3), tdAAa owwn@
(IV.17.5.3-4) and oidag 6 Tt Aéyw (IV.13.12.6)). The most interesting example of this kind is
the innuendo of men’s erection in IV.13.14.1-3: diaviotato d& NON MUV HEV TWV YUVALKWOV
T TTAOM, TV Avdpwv d¢ éxelva (in literal translation: ‘the passion of women began rising,
and ‘the men’s things” as well).

The name of Aphrodite, the goddess of love herself, is used three times as a metonymy
for the sexual act (magepmopevoapévar<c> tng adeoditng (IV.13.16.1-2), unde adovpévwg
¢ adoditne magaxAéntery (IV.13.18.4-5) and 1) Twv adodioiwv abéouw mAnouovn)
(II.16.2.3-4)). Additionally, one more derivative of her name is used in the similar meaning;:
TEOG oAV NOoVNV adodiolov kexvuévog (1.6.2.2).

A few examples remained unclassified for various reasons. The phrase éowg évéoxnie
(I.16.2.3) belongs either to category no. 4 (field of fire) or 9 (terminology of hunting) and
Awida TV HovoovEYOV oiog NV év 0dpOaApols andvtwyv [6pwvtwv] évepyety (111.19.9.4)
either to no. 3 (violence and warfare) or no. 6 (attempt and success). Finally, the opinion of
Benner and Fobes, who consider the passage 11.7.2.2-3 (o0 Tovmtaviov kat ¢ €0X&0as we
advvartog wv eEéwoal) a pun with a sexual connotation seems probable, but the example
does not fit any of my categories (see Benner and Fobes 1949, 96, footnote a).

Table 1. Distribution of examples according to their origin

Field of origin Total: Book I Book II Book IIT Book IV
153 (Total: 19) | (Total: 17) | (Total: 31) | (Total: 86)

1. Joy, pleasure 14 2 - 1 11

2. Mlstake, disgrace, sin, 16 6 5 5

misfortune

3. Violence, warfare, slavery 18 4 3 3 8

4. Fire and heat 13 1 1 5 6

5. quUIdS,. food and 3 4 1 1 5

consumption

6. Attempt and success 14 - 1 3 10

7. Acceptance and unity 37 1 3 31

8. Offering and usage 4 - - 2 2

9. Various occupations 8 3 - 2 3

10. Miscellaneous examples 21 1 3 6 11

As we can see from Table 1, the total of all examples, 153, is quite unevenly distributed
throughout books I-IV, book IV containing the vast majority of them (86, more than all other
books combined). That fact can be easily explained: since they contain erotic themes, all
letters of IV were included in the analysis, which was not the case with the letters of I-III
Besides, one might expect erotic vocabulary to be used frequently in the world where sexual
act and relationships are achieved more often than in other letters of the collection.

The fields of origin are unevenly used as well. An abundance of expressions is placed in
categories no. 7 (acceptance and unity, 37 examples), no. 10 (passages that could not be
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included into other categories, 21 examples) and no. 3 (violence, warfare and slavery, 18
examples).®! Frequent use of category no. 7 is quite logical and expected in the letter-
collection with so many erotic letters, since both foreplay and sexual act require some
amount of physical contact between lovers. However, an obvious discrepancy can be
detected when we observe the distribution throughout books; a vast majority of examples is
in book IV (31 of 37). Further analysis reveals that vocabulary from this field of origin is
almost exclusively connected with courtesans; all passages but one (from book II) present
relationships with them! That can hardly be a coincidence. Part of the explanation might be a
simple fact that physical contact (practically a prerequisite for the existence of examples of
this field) is more easily accomplished with them than with other women (in this collection
and, as we know, in real Greek society as well).

A seemingly vast number of uncategorized cases (category no. 10, with 21 examples)
can be considered an unfortunate outcome that could have been easily avoided by the
introduction of additional categories, given that a certain sub-categorization is already
introduced within the category itself. However, an increased number of categories would
make the analysis more difficult (and the table somewhat overcrowded as well), so the
decision was made not to act in that direction.®? 11 examples (i.e. half of the total quantity)
are found in book IV. The explanation is probably the nature of the book itself; sexual
encounters, most frequently implied by various phrases originating from this field (see
Table 2), are achieved more often (or are at least more likely to be attempted) with
courtesans than with other women.

The category of violence, warfare and slavery (no. 3) contributed with 18 examples. The
quantity is in concordance with my expectations; previous similar research of Philostratus’,
Aelian’s and Aristaenetus’ letters revealed that this category is an important one in the
subgenre in general (Hajdarevi¢ 2013, 258-259 and 262-263 and especially Hajdarevic¢ 2017).%
It is clear that 8 examples (i.e. all from book IV) imply relations with courtesans, but, unlike
category no. 7, expressions of this kind are not reserved for describing only these (i.e. 10
other examples from book I-III do not portray courtesans).

Given that seven letters portray adulterers (two husbands and five wives), one a raped
woman (with three examples extracted), another a girl in love with a man she cannot have
(since her father promised her to someone else) and yet another a young man crazy in love
with a courtesan, the 16 examples gathered in category no. 2 (mistake, disgrace and sin)
seem like a logical result; the contexts of letters make these sexual relations as a fact both
morally wrong and potentially dangerous.

Two categories deserve additional attention because they display a diverse distribution
of examples throughout books. The best part of examples placed in categories 1 (joy and
pleasure) and 6 (attempt and success) come from book IV; 11 out of 14 and 10 out of 14, to be
exact. In both cases the explanation is the same as before: courtesans are more available and

31 Interestingly, the sum of examples belonging to these three categories adds to approximately one
half of all erotic examples found in this collection.

32 Additionally, each of the sub-categories introduced in no. 10 contains only a few examples, and
they could not contribute to the resolution of the dilemma of unity or disunity anyway.

3 On the contrary, the heavy reliance on category no. 9 seems to be Alciphron's most important
feature, while that category is far less used by Aristaenetus and almost neglected by Philostratus (cf.
Hajdarevi¢ 2013, 258-259 and 262-263).
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approachable than other women, the attempt to achieve relationships with them is far more
likely (so we expect various examples from category no. 6) and the sexual encounter itself is
far more accomplishable (hence the examples from category no. 1).

3. Distribution of examples according to their meanings achieved

After they are placed into their matching categories (cf. the previous chapter and Table
1), the very usage of the examples will be analysed and the exact meaning in the context of
their “domicile” letter will be determined. Examples describe one of the following: sexual

desire/being in love, foreplay or sexual intercourse.

Table 2. Arrangement of examples according to their meanings achieved

) .. Sexual desire or Sexual
Field of origin . Foreplay .
being in love intercourse
11
3 (book I: 2,
1. Joy and pleasure ) (all in IV) book II: 1,
book IV: 8)
13
. . 3 (book I: 1,
i’lﬁfﬁjﬁé sin, and (book I: 2, - book II: 6,
book II1I: 1) book I1I: 4,
book IV: 2)
9 7
3. Violence, warfare and (book I: 4, 2 (book II: 2,
slavery book II: 1, (both in IV) book I1I: 3,
book IV: 4) book IV: 2)
12
(book I: 1, 1
4. Fire and heat book II: 1, ) -
book III: 5, (inIV)
book IV: 5)
5
5. Liquids, food and 2 1 (book I:2,
consumption (both in I) (in IV) book IL: 1,
book III: 1,
book IV: 1)
14
(book II: 1,
6. Attempt and success - - book III: 3,
book IV: 10)
28
9 (book I: 1,
7. Acceptance and unity - . book II: 2,
(allin1V) book I1I: 3,
book IV: 22)
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4
8. Offering and usage - - (book III: 2,
book IV: 2)
2 (booi I: 2
9. Various occupations (book I: 1, - T
book IIT: 1) book III: 1,
’ book IV: 3)
20
. 1 (book II: 3,
10. Miscellaneous examples (in 1) - book IIT: 6,
book IV: 11)

Nowhere in Alciphron’s collection is the sexual desire/being in love described as
something positive and welcome; not even one person considers the sentiment pleasurable
or describes e.g. the exciting butterflies in his/her stomach. This contributes to the overall
pessimistic tone and in a way unifies the books.3* However, as expected, descriptions of
foreplay and intercourse contain expressions connected to this domain and most of them are
found in book IV (11, describing foreplay in 3 instances and sexual act in another 8). As a
matter of fact, further scrutiny of the contexts of the remaining 3 examples revealed that they
too are found in letters dealing with courtesans, which can be seen as another feature
interconnecting the books (probable reason for the association of pleasure and courtesans in
particular is obvious, as explained previously, in the analysis of Table 1).

Both sexual desire and the sexual act are occasionally perceived as something wrong.
However, characters of books II and IV never consider their sentiments to be a mistake or a
sin. While courtesans are described as mostly unemotional (except Glycera in IV.19), the
emotions towards them are often considered wrong, usually by the person(s) endangered by
the relationship with them (cf. the cheated wife in 1.6) or by those worried about men
socializing with them (cf. a friend’s warning in I1.28). A similar tendency exists in further
two examples (cf. the other example of I.6 or the one in I1.31). Cheaters portrayed as sinners
actually appear in all books, if we count IV.8.3.6-7 also (from an ex lover’s point of view, a
courtesan’s loss of interest and finding a new client is seen as her infidelity). Other than that
passage, female adulterers are found in 4 letters in book III; their sins are revealed and
discussed by parasites (who are as a fact most likely to be up to date with all sorts of
domestic affairs, since they spend a lot of time inside other people’s houses). Women in
book I and II have similar opportunities, since their husbands are away (fishermen in book I
are at sea most of the time, while farmers of book II work in their fields), but they are more
likely to be cheated (cf. 1.6 and I1.31) than to cheat. A logical explanation is that their poor
homes are seldom visited by anyone (unlike rich men’s in IIT) and therefore their prospective
affairs would be easily detected by their neighbours (although it is possible that one of them
succeeded; cf. IL.7). Three examples (cf. I1.35) portray an actual immoral and wrong sexual
event, a rape.

3 Although the characters often portray their lives as extremely hard and dream of becoming
someone else, they are either disappointed or it seems that they are going to be (cf. Rosenmeyer 2001,
270).

15



Vocabulary of violence appears in erotic contexts in all the books, but more frequently
in book IV. This fact is closely connected with the display of power and dominance
surrounding courtesans, as mentioned before. Additionally, three times is the violence
indicated literally violence (a plan of a rape in IV.13 and its achievement in IL.35 (two
examples)).

The field of fire and heat is used throughout the collection, but far more often in book
IV (6 times) and III (5 times), while books I and II contain only two examples. Additionally,
besides 6 examples from book IV that are obviously connected with courtesans, extra three
in book IIl are as well (IIL.5, 14 and 28). Hence, there is a tendency of connecting the
courtesans’ trade (and relationships with them) and the terminology of fire, but it is not
found in books I and II, so further conclusions, pointing to the unifying effect, are out of the
question. On the other hand, never in this collection is the sexual intercourse described by
terms of fire and heat.

Terms connected with liquids, food and consumption are rarely used in Alciphron’s
collection. As expected, half of them concerning liquids are found in book 1.3> Sexual act
perceived as consumption seems to be closely associated with courtesans; the connection is
found in 1.6, I1.31and also IV.13. Furthermore, although II1.16 does not portray a courtesan,
the licentious woman described is closely related to them twofold. To begin with, she is
described as sexually insatiable, since her adultery concerns a group of men, not only one of
them, so in that way she resembles courtesans who rarely have only one lover. Besides, she
is called a concubine (cf. maAAaxnv in II1.16.2.2), in Greek society usually a slave, an ex-
courtesan, or both. Therefore, this example closely resembles the other ones.

Three subsequent fields, no. 6 (attempt and success), no. 7 (acceptance and unity) and
no. 8 (offering and usage), share extremely similar features and can be analysed together.
The dominance of book IV is almost absolute: 10 out of 14, 31 out of 27 and 4 out of 4
examples are detected there. Since the explanation was offered previously (availability of
courtesans and a real chance of gaining their favours), there is no need to accentuate it
turther.

Fields 9 and 10 gather diverse and imaginative examples. Other than their increased
appearance in book IV, no significant features that could be used as arguments pro or contra
unity of this collection are found.

4. Conclusion

The analysis of Alciphron’s erotic vocabulary produced somewhat contradictory and
(unfortunately) inconclusive results.

First the arguments that can be used as evidence of the unity of his collection will be
listed. More persuasive and important ones will be introduced first:

— Throughout the collection courtesans are repeatedly represented as
dominant and potentially dangerous. The most important illustration of
that fact we find in field no. 5: examples of sexual act connected with
vocabulary of food, liquids and their consumption in all books portray

% Two extra examples could be added here, since they also portray a connection with water: 1.16.1.6-7
and 1.21.3.2-3. However, they portray a wider picture, the everyday fishermen’s life taking place in
the realm of water, not only water itself, so they are added to a separate category (no. 9).
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insatiable courtesans drinking or devouring (like beasts or monsters) both
their lovers and the presents they bring. Furthermore, the pun
(consumption: sexual consummation) is always presented to us by a
worried or/and offended bystander, usually a wife or, in one instance, a
friend.3¢

Sexual desire/being in love and sexual intercourse are repeatedly quite
similarly presented as violence, warfare and slavery in all books.

Furthermore, in all examples but one (II1.26.2.5) the casualties are men.

Examples from field no. 7 (acceptance and unity) are connected
exclusively with courtesans in all books.

Field no. 2 (mistake and sin) is almost equally represented by examples in
all books.

Six categories are represented in all books by at least one example
(categories no. 2, 3, 4, 5, 7 and 10).

Cheaters, either male or female, are regularly presented as sinners and
perils to their marriages or to themselves in all books.

A complete lack of terminology from field no. 1 (joy and pleasure) in
descriptions of desire/being in love in all books seems a little surprising ,
since this field is neglected even when existing relationships or mutual
love is described.

Terminology of fire is present in all books (however, it is used heavily
only in books IIT and IV).

On the other hand, there are some compelling arguments for disunity as well. As

before, arguments that are considered more convincing are at the top of the list:

Distribution of examples (cf. Table 1) shows significant discrepancies in
field no. 1 (joy and pleasure), no. 3 (violence and warfare), no. 6 (attempt
and success), no. 7 (acceptance and unity) and no. 10 (miscellaneous
examples); in all cases book IV prevails significantly. The explanation lies
in the nature of socializing with courtesans (easier access, availability,
more chance of achieving sexual contacts with them than with other
women etc.) and the representation of that contact (often seen as a real
relationship, not just a client: prostitute exchange).

% This kind of portrayal relies heavily on the characteristics of the relations themselves and the real
features of lives of Greek courtesans. In a way they did have more power and freedom than other
women in Greek society, as well as the opportunity to spend time with men and treat them as they
pleased, endangering wives or finances of their clients. Besides that, it is important to stress that this

representation belongs to commonplaces of Greek literature in general, and it is not surprising nor is

it purely Alciphron’s original and deliberate contribution (cf. for example Hajdarevi¢ 2013, 246-249
about Greek courtesans in general and about their portrayal by Aristaenetus 249-255, by Alciphron

259-260 and by Philostratus 263).
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— Books IV and IlII dominate completely in category no. 8 (offering and
usage; in this case books I and II offer no examples whatsoever) and
almost completely in category no. 4 (fire and heat), while book II contains
no examples in category no. 9 (various occupations).

— Erotic expressions connected with water (or other liquids) are used far
more often in book I than in others; the theme of the book itself (i.e. its
correspondents - fishermen and their wives) obviously influenced the
author’s choice of vocabulary used in metaphors and metonymies. Of
course, this fact came as no surprise.

— When various meanings achieved are considered (cf. Table 2), four
categories are not at all represented by examples in some books, while
similar passages abound with others (cf. no. 1, 6, 8 and 9; it is important to
notice that category no. 8 lacks examples from two books, I and II).

— Terminology of fire is firmly connected with courtesans only in books III
and IV.

— Most examples of field no. 3 (violence and warfare) are found exclusively
in book IV (the explanation being the representation of courtesans, as
before).

When everything is taken into consideration, there remains an impression that the
dilemma announced in the title of this paper cannot be resolved without a shadow of a
doubt by the use of the results obtained by analyses conducted here.

However, the arguments leaning towards the unity of the collection slightly prevail and
seem more convincing, especially when combined with the ones previously acknowledged
(cf. introductory chapter of this paper).

The potential evidences for its disunity, listed above, might be explained as logical
consequences of the author’s (deliberate) choice of including four various themes and
groups of correspondents into one letter-collection. So, in a way, any discrepancies detected
could be observed also as his deliberate variations and adjustments, both on lexical and
stylistic level.
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